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O l u s o l a  lye~o 
W R I T I N G  F E A T U R E  A R T I C L E S  
I N T R O D U C T I O N  
F e a t u r e  i s  o n e  o f  t h e  n e w s p a p e r  c o n t e n t s  t h r o u g h  w h i c h  t h e  f u n c -
t i o n s  o f  m a s s  m e d i a  a r e  p e r f o r m e d .  G e n e r a l l y ,  p r i n t  m e d i a  c o n t e n t  c a n  b e  
c l a s s i f i e d  i n t o  f o u r  g r o u p s .  T h e y  a r e :  n e w s ,  c o m m e n t s ,  a d v e r t i s e m e n t s  
a n d  f i c t i o n .  N e w s  a s  a  g e n r e  o f  p r i n t  m e d i a  c o n s i s t s  o f  s t r a i g h t  n e w s ,  
f e a t u r e  a n d  p i c t u r e  n e w s .  C o m m e n t s  i n c l u d e  e d i t o r i a l s ,  o p i n i o n  a r t i c l e s ,  
c a r t o o n s  a n d  l e t t e r s  t o  t h e  e d i t o r .  A d v e r t i s e m e n t s  c o n s i s t  o f  a d v e r t o r i a l s  
a n d  s u p p l e m e n t s ;  w h i l e  F i c t i o n  c o n s i s t s  o f  s h o r t  s t o r i e s ,  p o e m s ,  r i d d l e s  
e t c .  
B y  t h e s e  g e n r e s ,  t h e  p r i n t  m e d i a  p e r f o r m  i t s  f u n c t i o n s  o f  s u r v e i l -
l a n c e  ( n e w s / i n f o r m a t i o n  f u n c t i o n ) ,  c o r r e l a t i o n  ( i n t e r p r e t a t i o n / o p i n i o n  f u n c -
t i o n ) ,  e n t e r t a i n m e n t ,  c u l t u r a l  t r a n s m i s s i o n ,  s o c i a l  m o b i l i z a t i o n ,  e c o n o m i c  
0 / u s o / a  O y e r o  t s  o j  t h e  D e p a r t m e n t  o j  M a s s  [ o i n m u n t c a t w n ,  
C o v e n a n t  U n i v e r s i t y ,  O t a . E - m a i l :  o y e r o @ y a l t o o . c o . u k .  
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integration and national integration among others. Though straight 
news and feature belong to the same genre, they are not the same. f eatures 
are not meant to deliver the news firsthand. They do contain elements of 
news, but their main function is to humanize, to add col om, to educate, to 
entertain, to illmninate. They often recap major news that was repor!:ed in 
a previous news cycle. Feature is a comprehensive accow1t of events that 
are gone by. It is a bridge between hastily written news stories and care-
fully compiled analysed materials. It is an in-depth and factual write-up 
on a topical issue which seeks to give comprehensive information in a 
more captivating and relaxed style than straight news (Okoye 1998). While 
straight news emphasizes the facts of the event, feature displaces the facts 
to accommodate the human interest of the story. 
While straight news is a timely report following a happening of an 
event, feature is a little delayed. The timeliness of straight news does not 
allow a comprehensive report so it is always brief; but because feature is 
delayed a little, it allows for the gathering of additional info$1ation to the 
issue being reported and thus making an in-depth, detailed report. Be-
sides, straight news comes in piece meals; that is, in bits, but featme is 
more complete because most details of that report would have been gath-
ered before it is written. (Folarin, 1998). In addition, straight news is 
businesslike in natme, it goes ahead and tells the story right away, feature 
is more relaxed and expository. The language of straight news is selective 
but that of feature is more colourful, allowing a generous use of flowety 
language. Feature also permits the coverage of diverse kinds of issues 
which may be considered as too trivial for straight news. Slang in a palm-
wine drinking joint may not appeal for a space in straight news but can be 
a good subject matter for a feature page. 
CHAPTER OBJECTIVES 
After reading this chapter, you should be able to: 
•!• Explain what a feature article is 
•!• Differentiate feature from straight news and comments 
•!• Identify sources of feature ideas 
•  
"  
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• : •  E x p l a i n  t h e  q u a l i t i e s  o f  a  g o o d  f e a t u r e  w r i t e r  
• : •  D i s c u s s  t y p e s  o f  f e a t u r e  a r t i c l e s  
• : •  E x p l a i n  t h e  s t e p s  i n v o l v e d  i n  w r i t i n g  f e a t u r e ,  a n d  
• : •  W r i t e  a  p u b l i s h a b l e  f e a t u r e  a r t i c l e  
C H A P T E R  O U T L I N E  
•  D i s t i n g u i s h i n g  F e a t u r e  f r o m  C o m m e n t s  
•  F e a t u r e  D e s k  i n  t h e  N e w s  O r g a n i s a t i o n  
•  S o u r c e s  o f  f e a t u r e  I d e a s  
•  Q u a l i f i c a t i o n s  o f  a  F e a t u r e  W r i t e r  
•  T y p e s  o f F e a t u r e A r t i c l e s  
•  F e a t u r e  W r i t i n g  P r o c e s s  
•  G e n e r a l  T i p s  f o r  F e a t u r e  W r i t i n g  
•  F l a w s t o A v o i d  
1 1 4  
D I S T I N G U I S H I N G  F E A T U R E  F R O M  C O M M E N T S  
N e w s p a p e r  c o m m e n t s  i n c l u d e  t h e  e d i t o r i a l ,  o p i n i o n  a r t i c l e s ,  e d i -
t o r i a l  c a r t o o n s  a n d  l e t t e r s  t o  t h e  e d i t o r .  T h e y  a r e  s u b j e c t i v e  b e c a u s e  t h e y  
a r e  p e r s o n a l  j u d g m e n t  o f  t h e  n e w s p a p e r  o r g a n i z a t i o n  a n d  i n d i v i d u a l s .  T h e y  
a r e  o n e - s i d e d  a c c o u n t  b a s e d  o n  t h e  p e r s p e c t i v e  o f  t h e  w r i t e r .  F e a t u r e  o n  
t h e  o t h e r  h a n d  i s  d e v o i d  o f  p e r s o n a l  o p i n i o n .  I t  i s  b a s e d  o n  f a c t s  a n d  
t h o r o u g h  a n a l y s i s  o f  e v e r y  s i d e  o f  a n  i s s u e .  I n s t e a d  o f  m a k i n g j u d g m e n t ,  i t  
b a r e s  t h e  a n a t o m y  o f  a n  e v e n t  t o  t h e  r e a d e r s  a n d  a l l o w s  t h e m  t o  m a k e  
t h e i r  o w n  j u d g m e n t .  
F e a t u r e s  o f t e n  p e r f o r m  t h e  f o l l o w i n g  f u n c t i o n s :  
•  S u m m a r i z i n g  t h e  i m p o r t a n t  n e w s  o f  t h e  w e e k .  
•  D e a l  w i t h  t h e  a r e a s  n o t  u s u a l l y  c o v e r e d  b y  s t r a i g h t  n e w s .  1  
•  P r o f i l e  p e o p l e  w h o  m a k e  t h e  n e w s  .  
•  E x p l a i n  e v e n t s  t h a t  m o v e  o r  s h a p e  t h e  n e w s  a n d  g i v e s  b e t t e r  u n -
d e r s t a n d i n g  o f  t h a t  e v e n t  t o  t h e  r e a d e r s .  
•  A n a l y z e  w h a t  i s  h a p p e n i n g  i n  t h e  w o r l d ,  n a t i o n  o r  c o m m u n i t y .  
•  T e a c h  a n  a u d i e n c e  h o w  t o  d o  s o m e t h i n g  a n d  e x p l a i n  a  p r o c e s s .  
•  S u g g e s t  b e t t e r  w a y s  t o  l i v e .  
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• Examine trends. 
• Provide entertainment. 
• Facilitate make-up and enrich the publication. 
FEATURE DESK IN THE NEWS ORGANISATION 
The feature editor oversees the feature desk. He is one of the line 
editors responsible to the daily editor. Other line editors in newspaper 
organisation include news editor, sports editor, women editor and pro-
duction editor. There may be other lesser editors such as health editor, 
education editor, political editor, etc., the number ofline editors is deter-
mined by the size of the news organization. 
The feature desk initiates ideas for feature write-ups, allocates them to 
writers, edits the scripts and plans the feature page. It also ensures that 
appropriate illustrations in form of photographs, sketches or cartoons are 
used along with the feature articles. 
SOURCES OF FEATURE IDEAS 
One responsibility of the feature desk is to generate feature ideas to 
write on. This is no simple task which involved a lot of deep thinking and 
brain cracking. However, ideas for feature can come from a number of 
sources which include the following among others: 
•:• Striking news of the day 
•:• Topical news which may not be in the day's news 
•:• Special seasons and festive occasions 
•:• National days, remembrance days and May days 
•:• United Nations special days 
•:• Serious issues in the societies 
•:• Birthdays and deaths of national heroes 
•:• Unsung heroes 
•:• National institutes and monuments 
•:• Historical places 
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Q U A L I T I E S  O F  A  G O O D  F E A T U R E  W R I T E R  
T h e  i n t e r p r e t a t i v e  n a t u r e  o f  f e a t u r e  w r i t i n g  r e q u i r e s  t h a t  a  f e a t u r e  w r i t e r  
p o s s e s  m o r e  t h a n  t h e  b a s i c  q u a l i t i e s  o f  a  n o r m a l  j o u r n a l i s t .  H e  n e e d s  
a n a l y t i c a l  a n d  c r e a t i v e  a b i l i t i e s .  t o  e x c e l  i n  h i s  j o b .  A  f e a t u r e  w r i t e r  n e e d s  
t o  p o s s e s  t h e  f o l l o w i n g  q u a l i t i e s  a m o n g  o t h e r s :  
>  A  n o s e  f o r  n e w s :  T h i s  i n v o l v e s  t h e  a b i l i t y  o f  t h e  f e a t u r e  w r i t e r  t o  
b e  s e n s i t i v e  t o  i n f o r m a t i o n  t h a t  m a k e s  f o r  g o o d  a n d  i n t e r e s t i n g  
f e a t u r e  s t o r y .  I n  o t h e r  w o r d s ,  h e / s h e  s h o u l d  b e  a b l e  t o  r e c o g n i z e  
t h o s e  i m p o r t a n t  i s s u e s  t h a t  w i l l  i n t e r e s t  t h e  r e a d e r s  o f  f e a t u r e  a r -
t i c l e s .  
>  R e s o u r c e f u l n e s s :  A  g o o d  f e a t u r e  w r i t e r  t a k e s  a l l  t h e  p a i n  t o  g o  
e x t r a  m i l e  i n  u n e a r t h i n g  a l l  t h a t  i s  n e e d e d  t o  m a k e  a  g o o d  s t o r y .  
M a n y  t i m e s ,  t h e r e  w i l l  b e  s t u m b l i n g  b l o c k s  t o  g e t t i n g  a l l  t h e  i n f o r -
m a t i o n  n e e d e d ,  b u t  a  r e s o u r c e f u l  f e a t u r e  w r i t e r  i s  s o  c o m m i t t e d  
t o  p u r s u e  h i s  c o u r s e  a g a i n s t  a l l  o d d s  i n  o r d e r  t o  m e e t  t h e  n e e d s  o f  
h i s  r e a d e r s .  
>  L o v e  o f  p u b l i c  s e r v i c e :  W i l l i n g n e s s  t o  s e r v e  i s  o n e  q u a l i t y  o f  a  
g o o d  f e a t u r e  w r i t e r .  T h i s  d r i v e s  h i m / h e r  t o  p r o v i d e  a l l  t h a t  w i l l  
m a k e  r e a d e r s  l i v e  a  b e t t e r  l i f e  b y  p r o v i d i n g  n e c e s s a r y  i n f o r m a t i o n  
f o r  t h a t  p u r p o s e s .  
>  A n a l y t i c a l  m i n d :  A  f e a t u r e  w r i t e r  s h o u l d  b e  a b l e  t o  r e a s o n  l o g i -
c a l l y ,  d i f f e r e n t i a t e  f a c t s  f r o m  o p i n i o n s  a n d  p r e s e n t  a r g u m e n t s  c o n -
v i n c i n g l y .  H e  o r  s h e  h a s  t h e  r e s p o n s i b i l i t y  t o  p r e s e n t  al l  t h e  s i d e s  
•  
t o  a n  i s s u e  i n  o r d e r  t o  e n a b l e  t h e  r e a d e r s  f o m 1  t h e  r i g h t  o p i n i o n  
a n d  t a k e  t h e  r i g h t  d e c i s i o n s .  
>  C r e a t i v i t y :  H e  o r  s h e  m u s t  b e  o r i g i n a l  i n  t h e  a p p l i c a t i o n  o f  s t y l e  a s  
t o  c a r v e  a  n i c h e  f o r  h i m  o r  h e r  s e l f  t h r o u g h  m a i n t e n a n c e  o f  a  
d i s t i n c t i v e  s t y l e .  H i s  e x p r e s s i o n  m u s t  s h o w  i m a g i n a t i o n  a n d  i n n o -
v a t i o n .  
>  R e s e a r c h  a b i l i t y :  A  f e a t u r e  w r i t e r  m u s t  b e  a b l e  t o  d i g  o u t  i n f o r m a -
t i o n  f o r  t h e  r e a d i n g  a u d i e n c e .  T h e  v r u i o u s  s o u r c e s  o f  i n f o r m a t i o n  
a v a i l a b l e  m u s t  b e  e x p l o r e d  s o  a s  t o  g i v e  a d e q u a t e  i n f o r m a t i o n  t o  
t h e  r e a d e r s .  
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>- Good writing skills: This is very fundamental to feature. A good 
feature writer must master the intricacies of writing to the minut-
est details. His expressions must both be grammatically and struc-
turally correct and communicative. 
TYPES OF FEATURE ARTICLES 
News Feature 
This is an extension of news earlier reported. It seeks to expand 
the thought of the news by giving all its details that were hitherto un-
known. It is therefore a little delayed since some research is needed to 
get all the fact concerning the issue. The news story from which the idea 
emanated is called the news peg. The feature writer elaborates on the 
news peg, giving additional background inf01mation and side attraction 
that will enable readers to get a broader outlook of the situation (Harcup 
2004). It must be written in a relaxed and colourful style that will make 
it less formal and more interesting to read than straight news report. 
Profile 
This is built around important or interesting personalities, organi-
zations or places. It gives an intimate knowledge about the subject mat-
ter of the personality or place being discussed. A personality profile is 
usually shaped around a theme for the purpose of elaborating, explaining 
the personality's involvement in that theme. These personalities always 
have outstanding features that should be shared. Such features may in-
clude age, occupation, unusual accomplishment, handicap etc. 
In writing a personality profile, the theme must be well stated, so 
that only the personality's life related to the theme is included. The writer 
should research and dig out fresh facts about the personality and jettison 
stories that ar,e already over-publicised and known. The biographical 
lsu:mPJ1at1YJ ofhllie pei:sKon~ety~ill b~ ~!11 g00d material to the:prC>ti~t!t"tt~gK 
1 R 1:6 ftleKKc~ rarls-o be ~trKitteruonrun:fuinrl irul p~rsons 1 J This ~nd-~ giysiol~ j s 
··Wt:itteml eithei l£or:i1s• bilimlan~KqtereKKst JYalueror1o--rtedmssl an :inKiMfD>tKt~~ E~ 1 an 
handicap who did something that deservesJC«idit-; a fol.ir ..... week old baby 
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w h o  h a s  c a n c e r  o f  t h e  e y e  e t c .  
P r o f i l e  o n  o r g a n i z a t i o n s  a n d  p l a c e s  g i v e  i n f o r m a t i o n  o n  o r i g i n s ,  s t r u c t u r e  
a n d  o p e r a t i o n s  o f  s u c h  p l a c e s ;  a s  w e l l  a s  s i g n i f i c a n t  e v e n t s  c o n c e r n i n g  
t h e m .  T h r e e  c a t e g o r i e s  o f  p l a c e s  c a n  b e  w r i t t e n  a b o u t .  
( a )  H i s t o r i c a l  P l a c e s \ E v e n t s  e . g .  J e b b a ,  w h e r e  M u n g o  P a r k  w a s  
b u r i e d ,  O l u m o  r o c k  i n  A b e o k u t a ,  t h e  f i r s t  s t o r e y - b u i l d i n g  i n  
N i g e r i a ( B a d a g r y )  o r  t h e  s e c o n d  s t o r e y - b u i l d i n g  i n  O t a , L i s a - w h e r e  t h e  
B e l l  v i e w  a i r  c r a f t  c r a s h e d  e t c .  
( b )  · C o n t e m p o r a r y  f a m i l i a r  p l a c e s  e . g .  a i r - p o r t s ,  p u b l i c  b u i l d i n g s  ( C o -
c o a  h o u s e ) ,  s t a d i a ,  u n i v e r s i t i e s ,  c h u r c h e s \ m o s q u e s , e t c .  
( c )  O b s c u r e  p l a c e s  e . g .  O k i j a  s h r i n e ,  k o m a  H i l l s ,  p l a c e  w h e r e  h u -
m a n  p a r t s  a r e  s o l d ,  e t c .  
I t  i s  n e c e s s a r y  t o  t i e  a n y  o f  t h e s e  p r o f i l e s  t o  a n  i m p o r t a n t  o c c a -
s i o n  o r  d a t e ;  a n d  t a k e  t h e  s t o r y  f r o m  a  f r e s h ,  i n t e r e s t i n g  a n g l e  n o t  a l r e a d y  
k n o w n .  I n d i v i d u a l s  w h o  a r e  a s s o c i a t e d  w i t h  t h e  i m p o r t a n t  p l a c e s  s h o u l d  
a l s o  b e  m e n t i o n e d  t o  m a k e  i t  i n t e r e s t i n g .  
E x p o s e  o r  A l a r m e r  
T h i s  i s  a  f e a t u r e  t y p e  t h a t  e x p o s e s  o r  p o i n t s  o u t  s o m e t h i n g  w r o n g  
i n  t h e  s o c i e t y .  I t  d e a l s  w i t h  s u b j e c t s  l i k e  p r o s t i t u t i o n ,  e x a m i n a t i o n  m a l -
p r a c t i c e s ,  s e c r e t  c u l t i s m ,  s m u g g l i n g ,  b r i b e r y  a n d  c o r r u p t i o n ,  d r u g  t r a f -
f i c k i n g ,  a r m e d  r o b b e r y  e t c .  I t  i s  a l w a y s  d i f f i c u l t  t o  o b t a i n  i n f o r m a t i o n  o n  
t h i s  t y p e  o f  a r t i c l e  h o w e v e r ;  u s i n g  o b s e r v a t i o n ,  i n f o r m a n t s ,  t r i b u n a l s  o r  
i n v e s t i g a t i o n  p a n e l s '  r e c o r d s  c a n  s t i l l  m a k e  s u c c e s s f u l  e f f o r t s .  A n y  o r  c o m -
b i n a t i o n  o f  t h e s e  m e t h o d s  w i l l  h e l p  i n  g e t t i n g  i n f o r m a t i o n .  
W h e n  w r i t i n g  a l a r m e r ,  y o u  n e e d  t o  p r o t e c t  t h e  i d e n t i t y  o f  t h e  i n -
f o r m a n t ;  t h a t  i s  p a r t  o f  t h e  e t h i c a l  o b l i g a t i o n  o f  t h e  f e a t u r e  w r i t e r .  A s  a  
p a r t i c i p a n t  o b s e r v e r ,  i n f o m 1  t h e  p o l i c e  a h e a d  s o  t h a t  t h e y  w o u l d  b e  a w a r e  
o f  y o u r  r o l e  a n d  t h u s  a v o i d  p o s s i b l e  e m b a r r a s s m e n t  a n d  p u n i s h m e n t .  
H o w e v e r ,  y o u  n e e d  t o  e n s u r e  t h a t  y o u  d o  n o t  p a r t i c i p a t e  i n  w r o n g d o i n g .  
a s  y o u  w i l l  n o t  b e  a b s o r b e d  f o r  b e i n g  a  f e a t u r e  w r i t e r  o r  j o u r n a l i s t .  I t  i  
a l s o  n e c e s s a r y  t o  e n l i g h t e n  t h e  v i c t i m  o f  t h e  e v i l  p r a c t i c e  o f  t h e  p u r p o s e  o f  
t h e  w r i t i n g  w h i c h  i s  t o  w a r m  t h e  p u b l i c ,  s a v e  l i v e s  a n d  m o n e y ,  e t c .  Y o u  
a l s o  n e e d  t h e  c o o p e r a t i o n ,  c o n s e n t  a n d  s u p p o r t  o f  y o u r  e d i t o r  w h e n  e m -
b a r k i n g  o n  f a c t - f i n d i n g  m i s s i o n .  
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Travelogue 
This is an account of a trip to a place or places of interest. It 
informs the readers about life in other places and draws lessons by 
comparing life in those places with the situation at home. Travelogue usu-
ally includes brief profiles of the places visited, blended with the experi-
ence of the writer from the places visited. It gives useful information 
about other places in order to expand people's worldview. Newsmen 
who visit distant places during official duties or on holidays do file in trav-
elogues. Such articles are of particular interest to specialized magazines 
of automobiles firms, airlines and tourist organisations whose ain1 may be 
to induce people to travel. 
When writing travelogue, choose a theme to guide your writing, 
this is necessary to ensure that your thoughts do not stray. You should 
also examine and explain the significant of the place you visited to your 
readers and use better situation abroad to draw lessons in a subtle way 
without sermonizing. Efforts should be made to avoid unnecessary de-
tails; include facts only so as not to bore your readers. Inclusion of good 
illustration from the place visited will be of interest to your readers. 
FEATURE WRITING PROCESS 
Think of the feature as the journalistic equivalent of an essay, it 
will then be easy to write a feature following the traditional style of essay 
writing. Eko (1999) lists the following as steps involved in writing: 
Finding the Subject: The first step in feature writing is to decide on a 
topic or have it decided for you. Choosing a topic is a creative process. 
It call for practical common sense teclmique and guidelines. However 
in a ituation where your editor assigns a topic to you, you have no choice 
but t work on the topic . 
Establishing the theme (purpose): The theme i imilarto thethesi of 
a scholarly pap rand provide tmity and coherence to the piece. It should 
not be too br ad r to narrow. everal factor come into play when 
ch sing a theme: Ha the t ry been done bef1 re? Is the story of intere t 
T h e m e s  i n  C o m m u n i c a t i o n  W r i t i n g  1 2 0  
t o  t h e  a u d i e n c e ?  D o e s  t h e  s t o r y  h a v e  h o l d i n g  p o w e r  ( e m o t i o n a l  a p p e a l ) ?  
W h a t  m a k e s  t h e  s t o r y  w o r t h y  o f  b e i n g  r e p o r t e d ?  T h e  t h e m e  a n s w e r s  t h e  
q u e s t i o n ,  " S o  w h a t ? "  
T h i n k i n g  T h r o u g h  Y o u r  T o p i c .  I t  i s  e s s e n t i a l  t o  t h i n k  t h r o u g h  c h o s e n  
t o p i c  i n  o r d e r  t o  s t a r t  w e l l .  T h e  n a t u r e  o f  y o u r  t o p i c  w i l l  d e t e t m i n e  t h e  
t y p e s  o f  w r i t i n g  y o u  a r e  d o i n g .  S o  y o u  n e e d  t o  d e t e r m i n e  w h e t h e r  i t  i s  
g o i n g  t o  b e  d e s c r i p t i v e ,  n a r r a t i v e ,  a r g u m e n t a t i v e / p e r s u a s i v e  o r  e x p o s i -
t o r y .  
G A T H E R I N G  I N F O R M A T I O N  
L i b r a r y  S o u r c e s :  T h e  l i b r a r y  c o n t a i n s  l a r g e  v o l u m e s  o f  i n f o r m a t i o n  u s e -
f u l  f o r  w r i t i n g  a  g o o d  f e a t u r e  s t o r y .  R e f e r e n c e  m a t e r i a l s  l i k e  e n c y c l o p e -
d i a ,  y e a r b o o k ,  a t l a s ,  a l m a n a c ,  w h o  i s  w h o ,  e t c  w i l l  b e  o f  t r e m e n d o u s  h e !  p  
t o  a  f e a t u r e  w r i t e r .  A r t i c l e s  t h a t  h a v e  b e e n  p u b l i s h e d  i n  t h e  p a s t ,  w h i c h  
a r e  r e l a t e d  t o  t h e  c u r r e n t  t o p i c  c a n  a l s o  b e  h a r n e s s e d .  
P e r s o n a l  O b s e r v a t i o n :  T h i s  i s  t h e  m o s t  r e l i a b l e  f o r m  o f  i n f o n n a t i o n  g a t h -
e r i n g .  T h e  f e a t u r e  w r i t e r ,  b y  p e r s o n a l l y  o b s e r v i n g  a  s i t u a t i o n  w i l l  g i v e  a t -
t r a c t i o n  t o  i m p o r t a n t  d e t a i l s  w h i c h  a n  o r d i n a r y  p e r s o n  m a y  o v e r l o o k .  
B e s i d e s ,  i t  a l s o  m a k e s  t h e  s t o r y  a n d  t h e  p a p e r  c r e d i b l e  b e c a u s e  t h e  w r i t e r  
w a s  t h e r e  t o  s e e  t h i n g s  h i m s e l f .  A l s o ,  t h e  f e a t u r e  w r i t e r  w i l l  b e  a b l e  t o  
d e m o n s t r a t e  h i s  c r e a t i v e  a n d  l i t e r a r y  c a p a b i l i t y  i n  d e s c r i b i n g  t h i n g s  t h a t  
h e  h a s  s e e n  h i m s e l f .  H o w e v e r ,  t h e  w r i t e r  m u s t  e n s u r e  e m o t i o n a l  d e t a c h -
m e n t  s o  t h a t  h e  w o u l d  b e  a b l e  t o  w r i t e  u n b i a s e d ,  b a l a n c e d  a n d  u n d i s t o r t e d  
s t o r y .  
I n t e r v i e w i n g :  I n t e r v i e w i n g  h e r e  i n v o l v e s  e l i c i t i n g  i n f o r m a t i o n  f r o m  h u -
m a n  s o u r c e s  f o r  t h e  p u r p o s e  o f  w r i t i n g  f e a t u r e  s t o r i e s .  I n t e r v i e w  c a n  b L ·  
c a r r i e d  o u t  t h r o u g h  v a r i o u s  w a y s :  
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that will be asked. The interviewer must display self-confidence and sound 
articulation. He must master the facts of questioning and how to probe 
into interviewee's mind: His physical appearance must be smart and he 
must be punctual at the interview venue. He also needs to learn how to 
ask question intelligently, objectively and politely. You may need a tape 
recorder and a notebook to complement each other to capture the details 
of the interview. 
Mail Interview. You can get information by mailing the questions to the 
respondent and receiving the answers also by mail. However, you need 
to enclose a self-addressed envelope by which the respondent will make 
his reply. Though this method.is cost effective and allows respondents 
convenience, the poor mail delivery system makes it unreliable and inef-
fective. Besides, experience has shown that people in this part of world 
generally have poor attitude in responding to this method. 
Electronic Mail: The emergence of e-mail through the internet has also 
made interview easier. This is actually not different from normal mailing 
system in operation except that it is done electronically. However, it is 
bedeviled by people 's lack of computer knowledge and operation of 
internet, as well as low access to internet. 
Telephone Interview: This happens to be the easiest and fastest means 
of obtaining information for feature stories; it saves feature writer the trav-
eling pains, since contact can be made through phone. It can also be 
used to establish preliminary contact in preparation for face-to-face meet-
ing or interview. The interviewer need to introduce himself properly and 
announce the purpose of his call. Ask question directly and allow the 
interviewee to reply and do most of the talking. A tape recorder and note 
may be needed to get the details of the interview. 
OUTLINING 
An outline is a skeleton of your feature. It helps you to organize 
your thoughts and ideas and assist you to maintain focus throughout the 
feature . The feature type determines the pattern of outline you make. 
T h e m e s  i n  C o m m u n i c a t i o n  W r i t i n g  1 2 2  
W h a t e v e r  t y p e ,  y o u  n e e d  t o  d e c i d e  o n  t h e  o r d e r  o f  p r e s e n t a t i o n  o f  t h e  
p o i n t s  t h a t  w i l l  b e  d i s c u s s e d  f r o m  t h e  i n f o r m a t i o n  y o u  h a v e  g a t h e r e d  i . e .  
t h e  n o t e s  y o u  h a v e  t a k e n  a n d  t h e  o n e s  r e c o r d e d  o n  t a p e .  T h o s e  p o i n t s  
s h o u l d  b e  a r r a n g e d ,  a s  t h e y  w i l l  a p p e a r  i n  t h e  s t o r y .  
W R I T I N G  T H E  F E A T U R E  
A f t e r  t h e  o u t l i n e  h a s  b e e n  p r o p e r l y  m a d e  a n d  m o d i f i e d  a s  m a y  
b e  n e e d e d ,  y o u  g o  a h e a d  t o  w r i t e  y o u r  f e a t u r e  f o l l o w i n g  t h e  p a t t e r n  o f  
y o u r  o u t l i n e .  L i k e  a n y  o t h e r  w r i t i n g ,  y o u  d e f i n i t e l y  g o i n g  t o  h a v e  t h e  b e -
g i n n i n g ,  w h i c h  i s  y o u r  i n t r o d u c t i o n ,  t h e  b o d y  a n d  t h e  c o n c l u s i o n .  
T h e  I n t r o d u c t i o n  
T h i s  i s  t h e  o p e n i n g  p a r t  o f  y o u r  a r t i c l e  c a l l e d  l e a d  a s  i n  t h e  c a s e  
o f  s t r a i g h t  n e w s .  U n l i k e  t h e  s t r a i g h t  n e w s  w h i c h  a d o p t s  t h e  i n v e r t e d  p y r a -
m i d  s t y l e  a n d  h i g h l i g h t s  o n  t h e  5 W  s a n d  H ,  a  f e a t u r e  l e a d  o n l y  e s t a b l i s h e s  
t h e  p u r p o s e  o f  t h e  w r i t i n g .  O n  t h e  o t h e r  h a n d ,  i t  m a y  s e r v e  a s  a  b r i d g e  b y  
g i v i n g  t h e  b a c k g r o u n d  o f  t h e  t o p i c  u n d e r  d i s c u s s i o n  a n d  l i n k  i t  w i t h  t h e  
p r e s e n t  s i t u a t i o n .  
T y p e s  o f  F e a t u r e  I n t r o  o r  L e a d  
T h e  N e w s  p e g  l e a d :  U s e d  f o r  w r i t i n g  f a s t - b r e a k i n g  o r  r u n n i n g  e v e n t s .  
I t  r e m i n d s  t h e  r e a d e r s  o f  t h e  r e c e n t  n e w s  e v e n t s  a n d  g o e s  o n  t o  s u p p l y  
t h e  b a c k g r o u n d  a n d  a n a l y s i s .  -I t  i s  c r i s p  a n d  s t r a i g h t - f o r w a r d  b y  t e l l i n g  
e x a c t l y  w h a t  t h e  t o p i c  i s  a l l  a b o u t .  ( A k i n f e l e y e ,  1 9 8 7 ) .  
E x a m p l e :  B a r r i n g  a n y  l a s t  m i n u t e  c h a n g e  o f  m i n d ,  t h e  n a t i o n  m a y ,  
f o r  t h e  s e c o n d  t i m e ,  b e  t h r o w n  t o  a n o t h e r  r o u n d  o f  l a b o u r  c r i s i s ,  n o  
t h a n k s  t o  t h e  u n r e s o l v e d  i s s u e  o f  t h e  r e c e n t  h i k e  i n  p r i c e s  o f  p e t r o -
l e u m  p r o d u c t s .  
* F u e l  P r i c e ,  C r i s i s - W h e r e  l i e s  t h e  a n s w e r ?  P u n c h  O c t .  2 4 ,  2 0 0 4 .  
Q u e s t i o n  L e a d :  T h i s  i n t r o  b e g i n s  w i t h  a  q u e s t i o n  f o r  t h e  p u r p o s e  o f  
a r o u s i n g  t h e  i n t e r e s t  o f  t h e  r e a d e r s .  E x a m p l e :  
W h y  h a s  w h a t  i s  m e a n t  t o  b e  a  b l e s s i n g  t u r n e d  t o  a  c u r s e ?  I t  i s  
v e r y  s a d  t h a t  w h a t  h a s  b e e n  a  s o u r c e  o f  b l e s s i n g ,  p r o s p e r i t y  a n d  
d e v e l o p m e n t  i n  o t h e r  p l a c e s  i s  t h e  c a u s e  o f  o u r  o w n  i m p o v e r i s h -
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ment, conflicts and chaos. 
*Petroleum- a resource curse for Nigeria. 
Quotation Lead: This begins with a direct quotation. The quotation 
must be significant and gives insight into the theme of the feature. Ex-
ample: 
Think not of what your country will do for you but what you will do 
for your country" That was the attitude of Mr Charless Uba, 20 
years ago when he founded the creative club for progress. Today 
he has proved that contribution to human and national development 
is the whole essence of living. 
*Living to serve others. 
Anecdotal Lead: This begins with a short story. Example: 
They trooped out that Tuesday morning of Sept 21 with 
ierrycans, hoses, buckets and funnels, looking very desper-
ate. They looked even more desperate than Nigerian politi-
cians on election day. It was a kind of desperation that would 
dry up in a jiffy, so they needed to get there at the speed of 
light. 
The scene was the serene village of Okurikang in the 
Odukpani LGA Cross River state. Time was about 9am. The 
native had just been informed of the discovery of a goldmine 
in the neighbourhood. Then, in a matter of minutes, virtu-
ally all the villagers had gathered with their tools, ready to 
fetch fuel, free fuel from a petrol tanker that had been in-
volved in an accident a while earlier. 
*Dehumanized by Abject Poverty. The story of villagers who were 
more interested in how much fuel they could scoop form a faller 
petrol tanker than rushing to the rescue of the trapped driver. 
Saturday. Punch Oct. 9, 2004. 
Literary Allusion Lead: This involves reference to literary work and 
holy books to captivate the attention of the readers. However it must be 
ensured that such allusions are not used out of context. Example 1: 
It is necessary that Nigerians abandon the Hypocratic behaviour 
T h e m e s  i n  C o m m u n i c a t i o n  W r i t i n g  1 2 4  
o f  t h e  L e v i t i e s  a n d  a d o p t  t h e  c o m p a s s i o n a t e  g e s t u r e  o f  t h e  g o o d  
S a m a r i t a n  i n  o u r  r e l a t i o n s h i p  i f  t h i s  c o u n t r y  w i l l  m o v e  f o r w a r d .  
E x a m p l e 2 .  
T h e  c o n f l i c t s  b e t w e e n  l a n d l o r d s  a n d  t h e i r  t e n a n t s  i n  r e c e n t  t i m e s  
h a v e  b e e n  o n  t h e  i n c r e a s e .  M a n y  l a n d l o r d s  h a v e  b e e n  d e s c r i b e d  
a s  s h y l o c k s  a n d  t h e  t e n a n t s  a r e  a p p e a l i n g  t o  t h e  g o v e r n m e n t  t o  d o  
s o m e t h i n g  t o  r e s c u e  t h e m  f r o m  t h e i r  h a n d s .  
D e s c r i p t i v e  L e a d :  G i v e s  a  d e t a i l e d  d e s c r i p t i o n  o f  t h e  s c e n e  o r  s e t t i n g  
o f  t h e  e v e n t  t h a t  h a p p e n e d .  E x a m p l e :  
T h e  t e n s i o n  w a s  p a l p a b l e ;  s o u n d s  o f  g u n s h o t s  f o l l o w e d  e a c h  o t h e r  
i n  q u i c k  s u c c e s s i o n ,  m e n  a n d  w o m e n  r a n  h e l t e r  s k e l t e r  f o r  t h e i r  
d e a r  l i v e s .  I t  w a s  a  t e r r i b l e  d a y  o f  t e r r o r  a s  g u n - t i l t i n g  b a n d i t s  
r a i d e d  O t a  m a r k e t  a n d  r e m o v e d  g o o d s  w o r t h  m i l l i o n s  o f  n a i r a .  
* T h e  H a v o c  o f  A r m e d  R o b b e r y .  
E f f e c t  L e a d :  T h i s  i s  u s e d  t o  c r e a t e  e f f e c t .  E x a m p l e  1 :  
N o  f e w e r  t h a n  5 0 0  p e o p l e  w e r e  b u r n t  t o  a s h e s  a s  t w o  l u x u r y  b u s e s  
c o l l i d e d  a n d  i m m e d i a t e l y  c a u g h t  f i r e  a l o n g  L a g o s - l b a d a n  E x p r e s s -
w a y .  
E x a m p l e 2 :  
W i t h  t h r e e  a i r  c r a s h e s  w i t h i n  4 2  d a y s  c l a i m i n g  t h e  l i v e s  o f  2 2 6  
N i g e r i a n s  a n d  n a t i o n a l s  o f  o t h e r  c o u n t r i e s ,  t e a r s  h a v e  I  i t e r a l l y  w a s h e d  
o f f  t h e  w o o l  t h a t  h i t h e r t o  a p p e a r  t o  h a v e  c o v e r e d  t h e  e y e s  o f  m a n y  
t o  t h e  b e c k o n i n g  i n a d e q u a c i e s  o f  t h e  a v i a t i o n  s e c t o r .  T r u t h  i s ,  N i -
g e r i a n s  c a n  n o w  s e e  t h e  s t a r k  r e a l i t y ,  a l b e i t  i n  p a i n s  a s  t h e  o u t -
g o i n g  y e a r  m a d e  t h e m  t o .  
* A  n a t i o n ' s  y e a r  o f  p a i n ,  a n g u i s h  i n  a v i a t i o n .  T h e  G u a r d i a n ,  
W e d ,  D e c . 2 8 ,  2 0 0 5 .  
T h e  l e a d  t y p e s  i d e n t i f i e d  a b o v e  a r e  b y  n o  m e a n s  e x h a u s t i v e .  T h e r e  
c a n  b e  a s  m a n y  o t h e r  t y p e s  a s  p o s s i b l e  d e p e n d i n g  o n  t h e  s t y l e  a n d  c r e -
a t i v i t y  o f  t h e  f e a t u r e  w r i t e r .  I t  s h o u l d  a l s o  b e  n o t e d  t h a t  i t  i s  n e c e s s a r y  f o r  
t h e  w r i t e r  t o  l o g i c a l l y  l i n k  h j s  l e a d  t o  t h e  b o d y  o f  t h e  s t o r y .  H a v i n g  a n o t h e r  
p a r a g r a p h  u s u a l l y  c a l l e d  t h e  b r i d g e ,  w h i c h  e n a b l e s  t h e  r e a d e r s  t o  m a k e  
t r a n s i t i o n  f o r m  t h e  I N l R O  t o  t h e  b o d y  a n d  t h u s  h a v e  f u l l  u n d e r s t a n d i n g  
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of the whole story, does this (Awoyinka and Dimgba1991 ). 
The Body 
Writing the body-offeature is not different from what is done in 
any good writing. The pattern is already set i.e. the outline still serves as a 
guide that gives direction to your writing. The ability to write a good story 
depends on your language ability, skill in the use of word, creativity and 
other literary abilities. You must ensure coherence and completeness of 
your thoughts. They must be presented logically to sustain the attention of 
the readers. You must also ensure that your lan!_?;uage is appropriate to 
your audience so that you will not excommunicate them . 
CONCLUSION 
It is necessary that you bring your story to a good conclusion. 
Your closing words should make an impact on your readers and tie the 
various strands of your story together. You can do this by summarizing the 
main parts that you have discussed in your feature or repeat some of the 
key ideas that it contains. Another way is to challenge people to do cer-
tain things or call for action on an issue. You can as well trigger them to 
think on the consequences of an issue. 
WRITING THE SECOND DRAFT 
It will be necessary for you to take some time off and then go 
over what you have written again. Definitely, you are going to have some 
things to correct, rewrite, read, adjust and change. Writing generally in-
volves lots of writing, and rewriting, canceling, changing words etc. At the 
end, you must ensure that your feature is presentable, well written and 
satisfactory. 
GENERAL TIPS FOR FEATURE WRITING 
1. Focus on human interest - the feeling and emotion you put into 
the article are critical. Don't think about writing a "science" story 
think about writing a "human interest" story. 
2. Be dear about why you are writing the article. Is it to inform, 
persuade, observe, evaluate, or evoke emotion? 
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3 .  A c c u r a c y  i s  i m p o r t a n t - y o u  c a n  i n t e r p r e t e  a n d  e m b r o i d e r  b u t  
n o t  f u d g e .  
4 .  K e e p  y o u r  a u d i e n c e  c l e a r l y  i n  m i n d - w h a t  a r e  t h e i r  d e s i r e s ,  w h a t  
r e a l l y  m a t t e r s  t o  t h e m ?  
5 .  I n t e r v i e w s  f o r  f e a t u r e s  u s u a l l y  n e e d  t o  b e  i n - d e p t h  a n d  i n  p e r s o n  
r a t h e r  t h a n  o v e r  t h e  p h o n e - t h i s  e n a b l e s  y o u  t o  a d d  i n  c o l o u r  a n d  
d e t a i l .  
6 .  U s e  a n e c d o t e s  a n d  d i r e c t  q u o t e s  t o  t e l l  t h e .  s t o r y  - t r y  n o t  t o  u s e  
t o o  m a n y  o f  y o u r  o w n  w o r d s .  
7 .  T a l k  t o  m o r e  t h a n  o n e  p e r s o n  t o  p r o v i d e  a  m o r e  c o m p l e t e  p i c  
t u r e - b u t  d o n ' t  j u s t  a d d  i n  s o u r c e s  t o  s h o w  h o w  m u c h  
w o r k  y o u ' v e  d o n e .  B e  r u t h l e s s  a b o u t  w h o  y o u  p u t  i n  a n d  w h o  
y o u  l e a v e  o u t !  
8 .  D o n ' t  r e l y  o n  t h e  c o m p u t e r  s p e l l - c h e c k e r - e s p e c i a l l y  t h o s e  w i t h  
a  U . S .  d i c t i o n a r y .  
9 .  D e c i d e  o n  t h e  ' t e n s e '  o f  y o u r  s t o r y  a t  t h e  s t a r t  a n d  s t i c k  t o  i t .  
mre~ent t e n s e  u s u a l l y  w o r k s  b e s t .  
1 0 .  A v o i d  l e n g t h y ,  c o m p l e x  p a r a g r a p h s .  Y o u r  a r t i c l e  w i l l  a p p e a r  i n  
c o l u m n s ,  s o  o n e  o r  t w o  s e n t e n c e s  e q u a l s  a  p a r a g r a p h .  
1 1 .  I d e a s  c o m e  f r o m  e v e r y w h e r e  - w a t c h ,  r e a d ,  l i s t e n ,  k e e p  u p  t o  
d a t e ,  t a k e  n o t e s .  T a l k  t o  p e o p l e  o u t s i d e  t h e  f i e l d  o f  s c i  
e n c e  t o  f i n d  o u t  w h a t  i n t e r e s t s  a n d  c o n c e r n s  t h e m .  
1 2 .  W r i t e  c l e a r ,  c o n c i s e  s e n t e n c e s .  S p r i n k l e  d i r e c t  q u o t a t i o n s ,  o b  
s e r v a t i o n s  a n d  a d d i t i o n a l  b a c k g r o u n d  t h r o u g h o u t  t h e  
s t o r y .  P a r a g r a p h s  c a n  b e  w r i t t e n  c h r o n o l o g i c a l l y  o r  i n  o r d e r  
o f  i m p o r t a n c e .  
1 3 .  U s e  a  t h r e a d .  C o n n e c t  t h e  b e g i n n i n g ,  b o d y  a n d  c o n c l u s i o n  o f  t h e  
s t o r y .  B e c a u s e  a  f e a t u r e  g e n e r a l l y  r u n s  l o n g e r  t h a n  a  n e w s  
s t o r y ,  i t  i s  e f f e c t i v e  t o  w e a v e  a  t h r e a d  t h r o u g h o u t  t h e  s t o r y ,  w h i c h  
c o n n e c t s  t h e  l e a d  t o  t h e  b o d y  a n d  t o  t h e  c o n c l u s i o n .  T h i s  t h r e a d  
c a n  b e  a  s i n g l e  p e r s o n ,  a n  e v e n t  o r  a  t h i n g ,  a n d  i t  u s u a l l y  h i g h l i g h t s  
t h e  t h e m e .  
1 4 .  U s e  t r a n s i t i o n :  C o n n e c t  p a r a g r a p h s  w i t h  t r a n s i t i o n a l  w o r d s ,  p a r a  
p h r a s e s ,  a n d  d i r e c t  q u o t a t i o n s .  T r a n s i t i o n  i s  p a r t i c u l a r l y  i m  
p o r t a n t  i n  a  l o n g  f e a t u r e  e x a m i n i n g  s e v e r a l  p e o p l e  o r  
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events because it is the tool writers use to move subtly from one 
person or topic to the next. Transition keeps readers from being jarred 
by the writing. 
15. Use dialogue when possible. Feature writers, like fiction writers, 
often use dialogue to keep a story movlhg. bf course, feature writers 
cannot make up dialogue; they listen for it during the repo~ing process. 
Good dialogue is like good observation in a story; it gives readers 
strong mental images and keeps them attached to the writing and to the 
story's key players (Wray 1996; Soules M. 2004). 
FLAWS TO AVOID 
Wordiness: This is verbal obesity. It is the use of unnecessary words 
and chopping up of a simple idea into complex statements. It can be 
categorized into two- Deadwood and Gobbledygook. Deadwood is a 
word which does nothing but take up space and clutter the writing e.g. 
Responsible students (of today)* do not allow bad friends influence them 
negatively (to misbehave)*, neither do they follow bad examples (of 
their friends)*. 
A good student should (be a person who) know the basic techniques 
(and intricacies that are)* involved in reading and passing exams. 
Gobbledygook: Consists oflong, abstract or technical words that help 
create unnecessary long and complex sentences. Many use it due to 
misconception that it dignifies their thought e.g. 
We have come to the understanding and cognizant that the lecture 
will be brought to termination in no distant future*. 
Instead of: We have learnt that the lecture will come to an end soon. 
Euphemism: Involves using humble, pleasant words to replace unpleas-
ant situation: e. g. Pass away for died Euphemism don't just blur reality, 
they blot out images of horror. They obscure an issue. However, it may 
be needed at times especially when handling a sensitive story. 
Cliches: are expressions that have become flat and stale from overuse. 
They result into dullness, e.g. Acid test, easier said than done, nipped in 
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P a s s i v e  C o n s t r u c t i o n .  A c t i v e  v o i c e  c o m m u n i c a t e s  a  s e n s e  o f  a c t i o n  a n d  
m a k e s  s e n t e n c e s  e f f e c t i v e ;  p a s s i v e  l a c k s  t h e  p o w e r  o f . t h e  a c t i v e  c h < ; > i c e .  
• '  
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S e x i s t  L a n g u a g e :  U s e  chai~g>C!t~n f<?t~h~yrffianI poli~e o f f i c e r  f o r  p o -
l i c e m a n ,  w e a t h e r  r e p o r t e r  f o r  w~im e t c .  
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